A future for Hashima: pornography, representation and time by Lavery, Carl & Hassall, Lee
114 PERFORMANCE RESEARCH 20 ·3  :  pp .114-127








































































A future for Hashima




■■ Return to Battleship Island 
(2013). Photos Lee Hassall
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and	temporal	sense;	on	the	contrary,	we	are	
provided	with	a decidedly	theatrical	pleasure,	
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in Cabinet Magazine (2002),	Burke-Gaffney	
suggests	that	Hashima	–	and	by	extension	the	

















































In	the	photograph	entitled	Beauty Salon and 
Barbershop, Building 65,	for	instance,	the	scene	

















































































































































Return to Battleship Island is a 30-minute	silent	
film,	shot	on	a high-definition	(HD)	semi-















































to set it in motion.
	To	use	the	title	from	a well-known	essay	in	
theatre	and	performance	studies,	the	observer’s	































of	what	Dylan	Trigg	in	The Aesthetics of Decay: 



































































this aporia,	Return to Battleship Island	draws	
unconsciously	close	to	what	Jacques	Derrida	
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